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| 2012
Drasticky zéasah
olej, platno

60 x 50 cm




| 1984

Jedno popoludnie v septembri

olej, pléatno
105 x 180 cm
Slovenskd narodna galéria




Aj umenie vie napisat krésne a na podnety bohaté
zivotné pribehy, ktoré treba rozpovedat. Iudia ho
radi vnimajd cez zahalené tajomstvo zdhadnosti.
Lebo vonia novotou, originalitou a nepoznanym.
Jeden z velkych umeleckych zazZitkov piSe uz desat-
ro¢ia tvorba Olgy BartoSikovej. Jednej z najvyz-
namnej$ich slovenskych maliarok, pre ktord je
vlastna tvorba aj zmyslom bytia. PredovsSetkym
preto je jej umenie jedinec¢né. Pozyvam Vas nielen
spoznat, ale predovSetkym pocitit obrovskd silu
tvorby a Yudského Zivota v nej.

Romantické spomienky na rodny Holié. Prvé kontakty
s ceruzkou a papierom. Dobrota a midrost rodicov.
Skolské roky. A potom velky svet. Praha. V roku
1950 absolvovala Akadémiu vytvarnych umeni u pro-
fesora Jana Zelibského, ktory vtedy prednéasal

v hlavnom meste. V Prahe sa zozndmila so svojim
manzelom, vytvarnym teoretikom Luborom Karom.
Kréasne pribehy i momenty mladosti sd u Olgy Barto-
Sikovej spaté s prvou polovicou 20. storocia.

kubizujicich ¢i monolitickych hlav, kameriov a pom-
nikov. (,Tfnistd cesta”, Biely Pomnik”, ,Tragické
kamene”, ,Padajica katedrala”, ,Zovretie”...)
Tieto odvazne diela charakterizovali dobu a po-
city. Reflektovali spolocensky stav celého vtedaj-
Sieho sveta, v ktorom sa prehanal existencializmus
s formujlicou sa postmodernou.

V druhej polovici tychto senzaénych rokov presla
OYga BartoSikova od plnej maliarskej plochy

k linii. Aj tu ju fascinuje ¢ierna a biela, ktora
dopliia na zosilnenie efektu &ervenou. Linky Zen-
ského tela, v pozitive ¢i negative, zanechali do-
dnes v pamitnikoch silné dojmy. Zensky akt a jeho
nekone¢né varidcie krésy a zahadnosti. (,Variécie
na zenské telo”, ,Zensky akt“...)

Linedrnu cestu rozvija v presunuti zdujmu na
Tudskd tvar, ruky. Nehladd v nich psycholégiu ani
gesto. Neanalyzuje, ale konStatuje. V tom je ne-
smierna sila vyjadrenia postoja autorky. (,Ml¢iace
dsta”, ,Kric¢iace dsta”, ,0¢i”, ,Ruky”...)

A krésny. (,Pocta jablku, ,Prekrojené jablko”,
,Prekrojeny pomaranc”...)

K ovociu postupne pridadva umelkyfia krasu sklene-
nych nadob, pohdrov a flias. Tvori z nich zatisia
i samostatné monumenty. V tychto obrazoch mozno
precitit chybajicu Yudskd pokoru. Uctu k sebe sa-
mému a okoliu. (,FYasky a jablko”...)

V dalsich dvoch desatroc¢iach stdle jedinec¢na umel-
kyna nadalej provokuje. Jej obrazy sd hodnotovymi
posolstvami. MySlienkami svetov minulych i budd-
cich. Dominuje v nich vSak radost z tvorby. Zati-
Sia Stetcov, skla i drapérii. Pohlady na opusteny
mir, oknd vo vlastnom dome a jedno popoludnie

v septembri. HYada kontinuitu v procesoch miznutia
redlnych veci a myslienok.

Ostatné dve desatro¢ia si autorkine obrazy akoby

hladanim Cerveného stredu. Tien, opusteny mir ¢i

¢ierny mesiac sa prelinajd s nadherou aleji a zéa-
mockej jazdy. Maluje velky pribeh ,Lapidaria“,

Provokacla je vyzvou ku zmene.

Celéd autorkina tvorba je umenim maliarskych obja-
vov. Dokazala vytazit z osobnej invencie nové ume-
lecké cesty, svojské vyrazové prostriedky,
osobitost. Jej malba jednotlivych obdobi ¢i pozna-
vania sa koncentruje do, pre autorkinu dusu cha-
rakteristickych, cyklov. V kazdom z nich formuluje
novy obsah, ktorému déva osobity vyraz. Vznikla
tak tvorba dynamického vyvoja. Umelecky profil
takej malby, ktora neprestajne udivuje autentici-
tou a réznorodostou. Niet v slovenskej tvorbe
umelca, ktory dokédzal tak tvorivo a rozmanito ma-
Yovat, ako OYga Bartosikova.

Sestdesiate roky dominovali v tvorbe umelkyne pre-
vazujicim monochrémom. Striedanim bielej a ¢iernej
v nepatrnych odtiefioch. Jej abstraktnad malba je
posobiva vdaka plastickému vyrazu a silnym my-
Slienkovym posolstvém. Zzdoraziuje ich kratkymi,
vyzyvavymi ndzvami. (,Bolest”, ,Vertikaly”,
TGzba”...) Tie pouziva v rozvijajicej mySlienke

V doslednom realistickom podani namalované oc¢i ho-
cikoho z néds hladia akoby bez zdujmu, odovzdane.
Pri dlhom pohlade vSak z nich zac¢ne Ziarit opti-
mizmus a krédsa. Tym je povedané vSetko. Aj o ru-
kédch, ktoré v mnohych farebnych varidciach
prenasaji pohyb ¢loveka k slobode.

Za¢iatkom sedemdesiatych rokov autorka opdt pre-
kvapila. Ako jedna z prvych priblizila superrea-
lizmus. Na velkych platnach. Nebol to ndhodny
presun do inej oblasti, ale snaha namalovat beZny
Zivotny pribeh jablka. Jablka prekrojeného, roz-
krojeného ¢i nahryznutého. Polovicka pomaranca

v monumente obrazovej plochy je pripomenutim ba-
nédlnosti v normdlnom zivote. Z nich sa skladad jeho
velkd Cast a netreba ju podcefiovat. Toto umenie
Yudi fascinovalo. Aj tym, Ze oslovilo tid velkd
skupinu, ktord sa desatroc¢ia aZ podnes nevie od-
trhndt od realistického vSetko zobrazujiceho ob-
razu. Tento cyklus diel bol skutoc¢ne vynimocny.

ktoré sa vzdy, ako sdm zivot, konc¢i v krehkosti
zatisia a podanej ruky.

Tvorba umelkyne je stdle avantgardnad. Osobitd ka-
pitolu tvoria jej jedinecné autoportréty. Jej my-
Slienkové posolstvo je objavom doby i dneska.
Pochopenie tvorby tejto unikatnej umelkyne je vzdy
naplnenim dalSieho okienka zdhadnosti, smitku

i kréasy, ktoré jej obrazy odkryvaji.

Akademickd maliarka OYga Barto$ikovad sa narodila
18. augusta 1922 v Holi¢i. Akadémiu vytvarnych
umeni v Prahe absolvovala v roku 1950. Zacastnila
sa desiatok kolektivnych vystav, pripravila mnohé
samostatné vystavy u nds i v zahranic¢i. Jej obrazy
sa nachadzaji v Statnych a stkromnych galerijnych
fondoch. Je nositelkou ,Identifikaéného kédu Slo-
venska”. Zije a tvori v Bratislave.

PhDr. Luboslav Moza

Also art can write beautiful and rich life stories
which need to be told. People like to perceive it
through the secrets of mystery. Because it smells
of newness, originality and the unknown. One of the
biggest art experiences has been in the writings
for decades by Olga BartoSikova. One of the most
significant Slovak artists for whom her own art is

winding thoughts of cubist or monolotic heads and
monuments. (,Thorny Road”, ,White Monument”,
,Tragic Rocks”, ,Falling Cathedral”, ,Constric-
tion”). These brave works of art characterised the
time period and feelings. They reflected the soci-
ety of that world in which existentialism was bat-
tling the formulating postmodernism.

“Apple Cut in Half”, “Orange Cut in Half").

The artist slowly adds the beauty of glass contain-
ers, glasses and bottles to the painting of fruit.
She composes various pieces and individual monu-
ments. In these paintings, a feeling can be ex-
plored of missing human humbleness. Respect towards

Provocation 1s a Calling for Change.

the reasons for being. That is the foremost reason
why her art is unique. I welcome you to not only
get to know, but also feel, the massive power of
her art and the life in it.

Romantic memories about her hometown Holi¢. First
contact with a pencil and paper. Goodness and
knowledge of parents. School years. And then the
big world. Prague. In 1950, she graduated from the
Academy of Fine Arts under supervision of professor
Jén Zelibsky. She met her husband in Prague, art
theorist, Lubor Kramdr. Beautiful stories and mo-
ments of youth are for OYga BartoSikova connected
with the first half of the 20th century.

The whole of the author’s wok is in her art of
painting discoveries. She could use her personal
innovative skills to discover new artistic styles,
her own expression and uniqueness. Her art of spe-
cific times or recognition is concentrated into,
for the author, characteristic cycles. In each of
them, she formulates new content with a unique ex-
pression. Work of dynamic development arose. Artis-
tic profile of painting which does not stop to
surprise by its authenticity and variety. There is
no other artist in the Slovak art scene who can
paint in such a creative and varied way, than Olga
Bartosikova.

The 60s, in the artist’s work, were majorly ori-
ented towards monochrome. By varying white and
black colours in minim shades. Her abstract paint-
ing is appealing thanks to its plastic look and
strong theoretical messages. She underlines them by
the use of short, defiant names (,Pain”, ,Verti-
cals”, ,Desire”). She uses these as parts of un-

In the second half of the amazing 60s, OYga Bar-
toSikova shifted from a full painting sheet towards
lines. She is here, as well, fascinated by black
and white which she fills with red to enrich the
effect. The lines of a female body, in positive or
negative, left strong impressions in those who re-
member. The female acte and its never ending varia-
tions of beauty and mystery (,Variations on the
Female Body”, ,Female Acte”). She widens her linear
way of working by focusing on female faces, hands.
She does not look for psychology or gesture. She
does not analyse but provides facts. This is where
a large power of the author’s standpoint is
(»Silent Mouth”, ,Shouting Mouth”, ,Eyes”,
,Hands”). In her careful realistic presentation,
the painted eyes of any of us seem almost without
any interest, they seem taken. After a while, opti-
mism starts shining through them, and beauty. That
says it all. Same can be said about hands that in
the many color combinations voice the move of one
towards freedom.

At the beginning of the 70s, the author surprised
everyone once again. She was one of the first ones
to introduce superrealism. On big canvases. It was
not an accidental shift into a different area but
a try to paint a basic life story of an apple. An
apple that is split in half, chopped up or bitten
from. Half an orange in a monumental visual area is
a reminder of the banalities in normal life. Life
is made up of such concepts and they should not be
ignored. This art fascinated people. It spoke to
the large group of people that, for decades, could
not stay away from the realistic, all-showing
painting. This cycle of paintings was truly spe-
cial. And beautiful. (“Compliment to an Apple”,

ourselves and our environment (“Bottles and
Apple”).

In further two decades, the still unique artist
does not stop to shock. Her paintings are valuable
messages. They are the thoughts of the old and new
worlds. What dominates them is the artist’s joy
when creating. Brush-, glass-, and drapery-pieces.
Sight of an abandoned wall, windows in her own
house and one afternoon in September. She searches
for continuity in the process of disappearance of
realistic things and thoughts.

The past two decades in the author’s work seem to
be on the look-out for the red centre. Shade, aban-
doned wall or a black moon are intertwined with the
beauty of alleys and castle rides. She paints a big
story, “Lapidary”, that, as life, ends in softness
of her pieces and a given hand.

The art work of the artist is still avant-garde.

A special chapter of her art belongs to her self-
portraits. The artist’s thoughts are a discovery of
today’s time. By understanding her art, a little
space in the concepts of mystery, sadness and also
beauty gets filled.

Orga BartosSikova, acad. art., was born on the 18th
August 1922 in Holi¢. She graduated from the Acad-
emy of Fine Arts in Prague in 1955. She was a part
of tens of collective exhibitions; she prepared
many individual exhibitions at home and abroad. Her
paintings are in public and private gallery funds.
She is a holder of the “Identification Code of Slo-
vakia”. She lives and works in Bratislava.

PhDr. Luboslav Moza



| 1963

Tragické kamene

kombinovana technika, platno
120 x 80 cm

| 1963

Dve torzéa

kombinovana technika, pléatno
80 x 120 cm

1963 |
Ve¢né kamene

kombinovanad technika, pléatno
89 x 130 cm



1965 |

Postavy
kombinovanad technika, platno

105 x 75 cm

| 1965
Hlava
1965 | kombinovana technika, pléatno
Leziaca hlava 80 x 60 cm
kombinovana technika, pléatno

65,5 x 100 cm




1964 |

Mald katedrala
olej, pléatno
75 x 54 cm

1963 |

Velka katedrala
olej, pléatno
120 x 60 cm

| 1963
Pomniky II. - Pieta
olej, pléatno

120 x 75 cm




| 1970
0o¢i I. (I. - VI.)
olej, platno

75 x 95 cm 1967 | | 1967
Mlcanie I. Mlciace Gsta
olej, pléatno olej, platno
95 x 75 cm 90 x 75 cm

—
| 1970 1967 |
O¢i II. Kric¢iace tdsta I.
(I. — VI.) olej, pléatno
olej, platno 90 x 75 cm
- - by

75 x 95 cm



| 1969
Variacie

1969 |

| 1969 Variacie

na zenské telo I. Profil I. na zenské telo II.

olej, platno olej, platno olej, platno
115 x 54 cm 115 x 92 cm

115 x 54 cm

1970 |
Ruky II.
olej, platno
90 x 140 cm

1970

Ruky III.
olej, platno
90 x 140 cm

1970

Ruky TI.
olej, platno
90 x 140 cm

1973 |
Prekrojeny
pomaranc¢ I.

(z cyklu Pomarance
I. — IV.)

olej, platno

73 x 65 cm
stikromny majetok
z. C.

1973
Pomaran¢ II.
(z cyklu Pomarance

I. — IV.)
olej, platno
73 x 65 cm

stikromny majetok
z. C.




1981 |

Biely psik

kombinovand technika, pléatno
120 cm x 150 cm

Mestské mizeum a galéria Holic

2000 - 2010 |

Vychodisko
olej, platno
95 x 115 cm

1981 |

Terc¢
olej, platno | 1987
| 1987 90 x 70 cm L.K.

Marna tazba
kombinovand technika, platno
180 x 130 cm

kombinovana
technika, platno
135 x 115 cm




| 2010 - 2011
Stena v dazdi
olej, platno
100 x 140 cm

lkam (g mesta|

Muzeum SK

2011 |

Proces mozno nedokonceny

kombinovana technika, platno
120 x 150 cm




| 2010
Lapidarium II.
olej, platno
80 x 120 cm

| 2010

Lapidarium I. (diptych)
olej, platno

80 x 120 cm

Okno v tom

2010 | dome II.
Kontinuita (z cyklu Oknda)
olej, platno olej, platno
80 x 90 cm 80 x 95 cm




2013 |
Putovanie tmou
olej, platno
90 x 80 cm

Artem o. z.

Cesta na Cerveny most 10
81104 Bratislava
Tel./Fax: +421 2 54789416
artem@artem. sk
www.artem.sk
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